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Raul de Nieves, The Gift, 20. Photo by Sebastian Bach. Courtesy of Copany Gallery. Isabelle Albuquerque, Reliquary with hive, 2024. Courtesy of the Artist and Nicodim.

Grace Under Fire
Curated by Kyle DeWoody, Laura Dvorkin, and Maynard Monrow
October 24,2024 - January 11, 2025

Artists: Isabelle Albuquerque, Lita Albuquerque, Alma Allen, Theodora Allen, Thomas Beale, Julia Bland, Marco
Brambilla, Dominic Chambers, Zoe Crosher, Dawn DeDeaux, Michele Oka Doner, Amir H. Fallah, Sylvie Fleury,
Hilma’s Ghost, Alteronce Gumby, Brad Kahlhamer, Soull OGUN / LENCHANTEUR, Maya Lin, Christine Sun Kim
and Thomas Mader, Reverend Joyce McDonald, Ryan McNamara, Mary-Ann Monforton, Jordan Nassar, Simphiwe
Ndzube, Raul de Nieves, Yoko Ono, Ozioma Onuzulike, Minga Opazo, Paulo Nimer Pjota, Jamea Richmond-Edwards,
Bat-Ami Rivlin, Rashaun Rucker, Lauren Seiden, Nolan Simon, Michelle Stuart, lan L.C. Swordy, Kelly Tapia-Chuning,
Nari Ward, Marie Watt, Faith Wilding, Brittney Leeanne Williams, Carmen Winant, Margo Wolowiec, and Suyi Xu.

Library Street Collective and The Bunker Artspace: Collection of Beth Rudin DeWoody are delighted to present their
collaboration Grace Under Fire, a group exhibition of over forty artists that explores how we continue to find hope in
difficult times. The exhibition will open on Thursday, October 24, 2024 and will run through January 11, 2025.

At a moment when every perspective of the world’s pain and injustice is just a click away, where can we turn to find
consolation and healing?

Curated by Laura Dvorkin and Maynard Monrow (Co-curators of the BRD Collection) and Kyle DeWoody (2024 Bunker
Guest Curator), Grace Under Fire is a collaborative exhibition with Library Street Collective being held at the Shepherd,
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a one hundred ten-year-old Romanesque-style church that has
recently been transformed into a cultural arts center offering
multi-faceted programming, including exhibitions, public projects,
and performance. The show is a companion to A Wing and a
Prayer, curated by Kyle DeWoody and Zoe Lukov, which will open
at The Bunker Artspace in December 2024 and feature works
from the personal collection of Beth Rudin DeWoody. The two
exhibitions feature art that reflects avenues to both respite and
resilience, primarily through the lens of community, spirituality,
and connection to nature.

It feels significant to explore this question in a decommissioned
church in Detroit, a city that has experienced both great ebullience
and great hardship. The church, a place that witnessed generations
in prayer, pain, and transcendence, is a pinnacle space for
community to gather, to share both burdens and celebration, to
revel and soothe together. It is also a place for spiritual sustenance.
In the spiritual realm, we can look to the divine, the signs, or the
cosmos for answers beyond the material. Whether through
meditation, prayer, ritual, or practice, we can be both centered
and elevated in spite of the trials we face. For some, nature is
church, offering interconnectedness, healing, and immense
creative potential.

Touching on many of these ideas is Soul Arch Fixed by Nari - — I—
Ward. With his highly considered assemblage of seemingly non- e o et o o AL LR SO e
related materials, Ward combines a surfboard, a former Harlem

church pew, and a firehose to “convey hope, energy, and transformation.” While the title references a surfing move that
requires a “casual confidence” or faith, the actual buoyancy of the surfboard material invokes resilience; and affixing the
patinated board on a church pew affords it an elevated status. Ward seems to offer surfing as a means to both spiritual
and metaphorical salvation and survival.

The influence of church also appears in Detroit-based artist Rashaun Rucker’s piece Holy Trinity. A set of three tambourines
embellished with original family photographs and crystals, the work offers a very personal reflection on music, worship,
and family and how embedded the three are with each other, a sentiment many share. Beyond religious significance,
there is commemoration of lineage and shared expression through music and prayer.

Sometimes the family we share both ecstasy and agony with is not by birth but chosen. In Lesbian Dance Party, artist Ryan
McNamara's drawn and collaged outlines of fabulous fitted figures honors the connection between church and queer
dance floors. In his words, “both are places where one finds community and moments of transcendence.”

Making art in itself can be a search for transcendence. Brittney Leeanne Williams' Interruption 8 is part of her recent
series of paintings that reference the classical, Christian Visitation while presenting the floating angels fully redacted
and disembodied. In these works Williams is not reflecting on a divine experience, but rather attempting to induce one,
summoning a divine intervention with “blind faith.”
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Maya Lin, Arctic Circle, 2017. © Maya Lin Studio. Courtesy of the Artist and Pace Gallery. Brad Kahlhamer, Please Pay Me So | Can Pay Them, 2024. Courtesy the Artistand Venus
Over Manhattan, New York.

Art also allows us the viewer to transcend, to experience new and different worlds that might help us navigate life in this
one. Where The Clouds Gather by Simphiwe Ndzube invites us into a colorful, earthly world, one inhabited by figures
that are mysteriously part human and part animal. At home amongst rainbows, sunshine, and thriving nature, their eyes
are shut as they appear to sing, to pray even. What is it they pray for?

The power of the shared prayer is felt in Singing Everything: Crescendo (Staccato) by Marie Watt. During a series of
“sewing circles,” Watt invited contributors to answer, “What do you want to sing a song for in this moment?” Watt and her
collaborators embroidered the words on panels of wool, which were then quilted together. The individual voices form
a powerful chorus. The “chorus” is also present in Raul de Nieves’ The Gift, which is made from a medley of materials, a
vintage silk robe, sequins, and plastic toys—all gifted to the artist by friends.

In a similar act of transformation, Minga Opazo creates sculptures out of used textiles and oyster mushroom mycelium
that she then captures in Re-dress | & Il. As a fourth-generation Chilean textile crafter, Opazo is concerned with the
relationship between contemporary textile production and climate change - and in particular how she can respect her
ancestry while tending to our fragile future. Recent study of mushrooms has opened a world of new ideas for tackling
some of our climate needs. This work reminds us of the restorative and adaptable qualities of the natural world (which
we are a part of), if given the chance.

The minimalistic and contemplative tone of Maya Lin's Arctic Circle, which renders the topography of the region in stark
Blanco Macael Marble, is a beautiful visualization of “the different states and constant flux of the environment.” Similarly,
Michelle Stuart has been an important voice for the natural world through the lens of modernity. Her work Roman Seed
Calendar lllis from a series showing seeds “exceeding” animposed grid. Her work with earth materials aims “to contain
their energetic potential as well as to underscore their fragility as beacons of the dire environmental crisis we currently
face.”
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If we don't save the planet, Sylvie Fleury's, First Spaceship on
Venus (Exstatic Prismatic) suggests we might journey to a different
one, one associated with the goddess of love where beauty and
femininity reign supreme. Can dreams of another, perhaps better,
reality hold us over until we create that here? Or better yet, inspire
actiontodoso?

Inspired by medieval symbolism for how to reach the divine, Dawn
DeDeaux'’s Ladders for Fragile Ascents proposes the potential for
escape through the gallery’s oculus, but the raw finish and broken
rungs make the ascent nearly impossible, “implying that our
ascents and escapes are fragile” but not impossible.

A reference to Félix Gonzalez-Torres' Perfect Lovers and Untitled
(billboard of an empty bed), Bat-Ami Rivlin's piece isolates a double
inflatable kayak seat. It evokes the individual versus partnered
journey and where and how we find lifelines and how somewhat
commonplace objects in our life might hold symbolic power when
recontextualized, similar to Ward's buoyant and exalted surfboard.

Overall, Grace Under Fire explores the paths back to ourselves—
as a collective, as beings of the earth, as spirits. It offers these
as places where we can find grounding, restoration, sanity, and
ultimately strength to persevere in light of all we face. Perhaps
despite everything, we might just build something better.

Sylvie Fleury, First Spaceship on Venus (Exstatic Prismatic), 2024.
Courtesy of the Artistand Company Gallery, LLC, New York.

And in the end if all else fails, “Sing [& shout] the Body Electric...” - Walt Whitman

#H##
CONTACT
Carolina Adams

Carolina@suttoncomms.com

Library Street Collective

Since its inception in 2012, Library Street Collective has presented exhibitions and programming that connects Detroit
to the international arts community while maintaining crucial support to the local creative renaissance of the city. The
gallery’s influence extends beyond its walls into the city’s public, private and heritage spaces. A crucial aspect of Library
Street Collective's efforts involves raising awareness and funding for nonprofits and other worthy causes, particularly
those based in Detroit. The gallery has rapidly evolved to include exhibitions, collaborations, and partnerships with major
museums, as well as large-scale public projects and community-based initiatives that inspire participation from Detroit

residents and visitors alike.
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the Shepherd

The Shepherd is a century-old Romanesque-style church transformed into a cultural arts center with multi-faceted
programming. The adaptive reuse of the church, designed by Peterson Rich Office (PRO), includes two exhibition spaces,
a public library curated by Asmaa Walton of Black Art Library, a performing arts theater, and workshop space for the
community. The Shepherd’s diverse programming seeks to blur the lines between gallery, institution, and community arts
center, and welcomes opportunities for collaboration with other arts initiatives and organizations. The campus grounds,
designed by the Office of Strategy + Design (OSD), include a boutique bed and breakfast (ALEO), McArthur Binion's
Modern Ancient Brown Foundation, a public skatepark designed by Tony Hawk, and a sculpture park honoring the late
Detroit artist Charles McGee. The Shepherd is part of Library Street Collective’s ongoing commitment to Detroit's Little
Village neighborhood.

The Bunker Artspace

The Bunker Artspace opened in December 2017 as a private art space in West Palm Beach, Florida. Presenting rotating
exhibitions and viewable storage of the Beth Rudin DeWoody Collection, The Bunker showcases a vast range of contem-
porary art, iconic pieces of furniture, and other curiosities. Built in the 1920s as a toy factory and utilized as a munitions
armory during World War Il, the Art Deco building now provides the ideal stage to show a considerable amount of work
outside of DeWoody’s domestic spaces, and to a wider audience by invitation and through scheduled private tours.

Through DeWoody's passion, vision, and continuing support of emerging artists and galleries, she has redefined the
boundaries of collecting. By championing emerging, and at times, overlooked artists, especially in the early stages of their
careers, she has amassed a truly unique collection. From a significant amount of work in the Collection, DeWoody and
co-curators, Laura Dvorkin and Maynard Monrow have assembled a selection that includes works by leading contempo-
rary artists, while always pushing beyond “the greatest hits” to deliver a more complete view of contemporary art today.

Beth Rudin DeWoody, art collector and curator, resides between Los Angeles, New York City,and West Palm Beach. She
is President of The Rudin Family Foundations and Executive Vice President of Rudin Management. Her Board affiliations
include the Whitney Museum of American Art, Hammer Museum, The New School, The Glass House, Empowers Africa,
New Yorkers for Children, and The New York City Police Foundation. She is an Honorary Trustee at the Brooklyn Academy
of Music and on the Photography Steering Committee at the Norton Museum of Art in West Palm Beach.

DeWoody has curated numerous exhibitions, and the Collection has been the subject of exhibitions featured at the Re-
build Foundation, Chicago; Norton Museum of Art, West Palm Beach; Parrish Museum, Southampton; and the Taubman
Museum of Art, Roanoke, among other institutions.
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